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which greeted the new drama. The late Mr Archer
culled from the newspapers of the time an anthology
of enlightened English opinion about Ghosts, which
Mr Shaw has preserved for us, like a fly, in the not
very translucent amber of his book. The Quintessence
oflbsenism. Continental peoples, taking literature and
the theatre more seriously than we were prepared to
do in the eighties, did not behave in quite so un-
mannerly a fashion; still, Ghosts was everywhere
regarded as beyond the pale of respectability. The
indignant protests which greeted it in its day are a
little incomprehensible to us of the twentieth century ;
and the thought that rises to the mind of most of us
now is, how could a Europe, which for centuries had
looked up to the Oedipus Tyrannus of Sophocles as a
model and exemplar of dramatic poetry, take such
umbrage at Ibsen's drama, which in theme, technique,
and intense moral earnestness, had an undeniable
kinship with the old Greek drama. But the fashions
and tastes of past times are always difficult to
understand.
Let us begin by looking at the technique of the
drama; for here Ibsen first attains full mastery of his
new art. That technique might be described in a
word as one of retrospective disclosure. To inform
an audience concerning the essential antecedents of a
dramatic fable had always been a difficult matter for
the dramatist. In the childhood of the drama—in
antiquity, and in the middle ages—this had been
achieved by the crude and unnatural method of
narration; messengers or heralds were employed to
acquaint the audience with matters which the dramatist
had no room to represent. Later, in the great age
of French classicism, and beyond, it was managed by
means of conversations with confidants; or, in
comedy, by the gossip of servants. The oldest and
at the same time the most long-lived of all such
expedients was" the soliloquy. Ibsen, who made
greater demands on the exposition of character than

